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Abstract: Although previous studies on artworks have highlighted value-based 
expressions among humans in a variety of styles, very little attention was 

directed to exploring the robustness of love manifested in ceramic arts, that is, 
an eternal love relationship between man and woman. To fill such a gap, this 

paper reports on the production of ceramic arts that express the robustness of 
love. The expression of the sturdiness of love is represented through forms and 
is reinforced by the material aspects of ceramic clay stoneware. To enact such a 

purpose, we deployed a creative approach in the production process, namely 
(a) the formulation of the concept of ceramic works, (b) creative exploration of 
the design of the work, (c) the processing of plastic clay stoneware taken from 

southern Malang, and (d) the creation of ceramic works with hand massage 
techniques directly and drying until the glaze burning process reached 1200 °C. 

This approach thus portrayed the representation of the solidity of love in the 
form of ceramic arts.

Keywords: ceramic art; robust love expression; design, artwork; creative 
approach 

Introduction 

In the last few decades, research on the creation of artworks with the 

theme of human love affair with all its dynamics has encouraged many art 

creators to produce creative ideas. In this case, artists in many countries from 

the past to the present raised the phenomenon of love to be expressed in the 

form of art 1 , 2 . The love affair was generally created by art writers, 
choreographers, film directors, fine artists and many more to be expressed in 

the form of arts they made3. These artists have expressed the love story into 
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the work of art with various forms of creation and creative techniques 
according to their artistic profession4. Art expressions of love can be in the 

forms of dance drama, poetry, prose, painting, film art, cinematography, 

sculpture, wood carving, architectural works and so forth5. For example, we 

can observe in the literary work about the love story between Rama and Sita 

written by Indian writers6. The love story of Rama and Sita is quite popular 

all over the world and has grown to the present and inspires artists in 
Thailand, Malaysia, Indonesia, and Sri Lanka, to be created in other forms 

and media7.  

The love story of Rama and Sita has inspired other love stories in the 

Southeast Asia, such as in Malaysia, in the form of puppet Kelantan, then in 

Indonesia in the creation of puppet shows and also the Ramayana dance, 
which is in the form of animated art8. This love story is also transformed in 

Sri Lanka with a different version or creation9. For instance, in European 

sociocultural dimension, Romeo and Juliet narrated a sincere love affair 

between two people who were foiled because of the hostility between the two 

families. Romeo and Juliet as family members who are in love also become 
victims, so that their love is both bottomed to death10. The love-themed work 

of art tells the story of the final bitterness of a love drama. This romance 

literary work has also inspired other artists in various countries to be 

reappointed as new creations or studies of human love stories.  

The love story of two men and women has also been interesting for 

writers or artists in other fields such as the love affair of a Hindu nobleman's 
son from the kingdom of Jenggala and the daughter of king Daha named 

Dewi Sekartaji. In addition to being expressed in literary form, this literary 

work of folklore is carved into the relief of temples during the Hindu 

kingdom of the Majapahit era in Indonesia10. Furthermore, it developed into 

the form of puppet mask dance drama and Malang mask performance11. In 
                                                             
4
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this love story, a protagonist, Raden Panji Asmara, who woke up the crown 

prince of Jenggala and the daughter of king Daha named Dewi Sekartaji is 

also captured. It is said that the love journey of these two characters was 
tempted by a king from the Bantaranangin kingdom named Kalna 

Sewandana. Raja Klana arbitrarily forced his lust to seize Dewi Sekartaji 

from the lap of love Raden Panji. The king has done everything possible to 

get Sekartaji such as deploying troops to fight Panji many times so that Dewi 

Sekartaji can be fought over12. However, the efforts always ended in defeat13. 
In the Indonesian traditional society, the love story of Raden Panji and Dewi 

Sekartaji has been posted and confirmed as an inseparable ideal couple. 

Despite the temptation of King Klana many times, the love of the two will 

not be separated. Both are symbols of a true, noble, great, sturdy pair of true 

love, unshakable despite strong temptations14.  
On the other hand, there are those who argue that the love affair can 

only be touched with a deep sense of feeling since love is not rhetorical, but 

verbalistic. However, the sensation of that feeling comes from the heart to 

give and take (e.g., to sacrifice and accept the sacrifice). Love is integrated 

with romance that inspires awareness that fosters romance and loyalty15. It is 

the deepest and purest emotional expression as a human being without 
wanting to injure. Love is a power that is able to combine, unite, and glue 

that are separate, and do not want to be separated16. Love is the union of the 

vibrations of the will that wants to protect from splitting 17. In a reality, people 

have to try to achieve love with various dynamics.  

In achieving this goal, there are sad and happy dynamics. Robustness 
of love and happiness of love are generally every human's dream26. 

Sometimes, someone in using it has a variety of stories as part of the 

dynamics of love. In this case love is motivated by wealth, passionate love, 

politics, and so forth. In this understanding, there is an assumption that love 

is only a human instinct.18 Humans, as the most perfect living things, have 

12
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Freud‟s Essay on Gradiva.” The International Journal of Psychoanalysis 90(3):595–612. 
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 Constance M Furey. 2016. “Eros and the Argonauts.” Theology & Sexuality 22(3):155–64. 
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thoughts from the mind that can consider good and bad aspects, but on the 
other side, it will still exist19,20 As thinking beings, humans also have moral 

standards in which they agree on in their social life. The filter of moral 

standards is intended to provide a good and bad limit for people to interpret 

love. Duality exists within each of us, when the more dominant is only the 

person who knows 24. 

The phenomenon of human love affair has attracted artists in many 
countries to create a variety of artworks. They express this love affair with a 

variety of styles, forms, and media, for example, in the form of literary arts, 

written literature, stage drama, painting, sculpture, and other works of art21. 

These forms can be seen in the love stories of history or legends about human 

love in the art creations. Besides, in the work of art creations, it is often 
processed in the passionate love story and power coup because of the beauty 

of women. In addition, there are also works of art that express love that is 

sacred, true love and so forth28. Robustness of love is the core of the goal of 

love affair experienced by every human being. This love theme appeals to 

artists for the idea of creating art, and many are expressed in various forms 
and styles according to the ability of these artists. However, the artists in 

processing the source of ideas into works of art that express the solidity of 

love or the Greatness of love generally only expressed through forms alone22. 

For example, in the form of artwork, sculpture, poetry that depicts a pair of 

men and women who are hugging or side by side or also a painting depicting 

two male and female figures side by side in a painting or a photographic 
works displays a man and woman who are chatting, and many more works of 

art are created with this similar theme23. 

Anchored by such phenomena, the present study enacted distinctive 

objectives in the creation of artworks and how these portrayed the robustness 

of love. The aim is to produce works of art with the theme of the greatness of 
love from ceramic materials based on material research experiments and form 

creations. In the previous studies, expressions of love-themed works of art 

were generally manifested through the forms of literary works of literature, 

written literature, drama works, works of painting, sculpture 24 . The 
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embodiment of artworks, for example, about the robustness of love is 

manifested through the expression of two forms of male and female figures 

who are hugging or sitting side by side. Thereby, the theme of the robustness 
of love in this study is not only expressed through the expression of men and 

women in a natural figure25 but also manifested symbolically in the form of a 

composition of visual form that symbolizes a strong union. 

This study also entails a unique dimension that is different from the 

work of other previous artists. Through the exploration of the art form of this 
research, we employed local stoneware and clay material taken from southern 

Malang areas as the work material to reinforce the expression of the strength 

or the greatness of love. This study requires a visual creation approach and 

material processing. Thus, it was done based on symbolic creation and work 

production techniques that can produce ceramic art to strengthen the message 
of the strength of love, namely through the visual appearance of forms 4. In 

addition, the stoneware clay we sued has strong and sturdy properties. This 

clay is explored into a symbolic form of solid unification, which is 

materialized into a form of ceramic art that expresses the solidity of love26.  

 

 
Methodology 

 

The manifestation of robust love in our ceramic art was undertaken 

through a creative approach. This creative method emphasizes the creative 

process of creating art. Actions that are based on the process of extracting 
creative ideas to produce ceramic works of art were enacted. The exploration 

of these basic ideas in depth is aimed at creating artworks with the theme of 

the strength of love as a comparison in the process. This stage included, first, 

conducting studies on the theme of love as a source of creative ideas, namely 

by observation and document review. Data findings were based on 
understanding, selection, and design of ceramic artwork using pinching 

techniques 27 . Second, we proceeded the ceramic art through traditional 

technique, as follows (1) directly forming ceramic art works using manual 

pinching and (2) burning process in high temperature ceramic furnaces. The 

ceramic art work which originates from the theme of the strength of love is in 

the form of vigurative ceramics. Meanwhile, the expression of robust love is 
represented through the form and reinforced by the stoneware ceramic clay 

                                                             
25

 Mor Presiado. “A New Perspective on Holocaust Art: Women‟s Artistic Expression of the 

Female Holocaust Experience (1939–49).” Holocaust Studies 22(4):417–46. 2016. 
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 Brian Moeran. “Materials, Skills and Cultural Resources: Onta Folk Art Pottery Revisited.” 

The Journal of Modern Craft 1(1):35–54. 2008. 
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(Global Local) Culture” dalam ISOLEC Proceedings 2017, Faculty of Letters, Universitas 

Negeri Malang, pp: 249-255. 
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material aspects. So far, artists generally achieve their artistic goals of love 
only through the appearance of form.  

The method of creation aimed to explore forms in order to obtain a 

visual artistic expression of the strength of love and to experiment with 

stoneware clay materials as reinforcing expressions of the strength or majesty 

of love. This method included (a) formulating the concept of ceramic work, 

(b) enacting creative exploration of the design of the form of work, (c) 
processing the local clay stoneware plastic materials in Malang as the main 

material for making works, (d) making ceramic works from clay and plastic 

stoneware type, which was formed with forming a direct hand massage, then 

drying the ceramic works naturally before burning, then burning by burning 

glaze at a hot temperature of 1,200 °C, (e) testing the results of ceramic 
artwork to obtain an artistic assessment of works related to the theme through 

a work title to get appreciation, and (f) analyzing of the results of ceramic art 

creations.  

 

 
Findings and Discussion 

 

The robustness of love as a ceramic creation idea 

 

In the creation of works of art on the theme of love, artists from 

various countries in the world have expressed it in various forms and styles 
as well as various cultivation techniques with all their uniqueness. For 

example, in the form of realist painting, which depicts two women hugging 

or making love together. This can be seen in Yogyakarta Loro Blonyo, a 

statue in the form of a Javanese traditional bride and groom that depicts the 

love of two men and women in various variants. The shape of the statue of a 
pair of bride and groom is in a sitting position side by side, or lined side by 

side together, or the two statues are separate. The visual sculpture is in the 

form of a bride and groom wearing Javanese wedding clothes28. 

The statue that symbolizes affection is a visual expression of the 

affection between men and women. The visual expression is in the form of a 
statue of a man and woman sitting together in costumes complete with 

accessories that adorn some of the visual parts. Thus, with one understanding, 

that behind the expression of the image of affection, we can also see how the 

body language of the Javanese when they sit on their knees, the position of 

the hands that hover over the knees of the sitting feet. This elegance is 

supported by the various kinds of make-up, head and headdresses. In the end, 
we will be able to uncover the philosophy of the Javanese tradition behind all 

                                                             
28
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the visualization hype29. Assuredly, affection is not sufficient to describe a 

male and female pair sitting side by side. And Indonesian artists, from the era 

of tradition, modern to contemporary. The world's maestro artists have also 
explored affection or love into a variety of themes, forms, and involve a 

variety of mediums, techniques and personal styles. In ceramics, we can see, 

among others, the work of Gilly Jordan (UK) Fat Mother and Child. In 

sculpture, we can see, among others, the work of Henry Moore, Familiy 

Group (1950). Regardless of how each painting is expressed, love or 
affection is very sincere. 

Exploring the source of ideas begins with gathering various 

information related to the source of the idea, to be studied in order to gain an 

understanding of the source of the idea. The process of deepening in order to 

find unique and specific potentials that can encourage creativity to be 
developed into the idea of creation. Deepening the source of ideas requires a 

phenomenological approach, which is done by analyzing the data 

reflectively. Furthermore, this understanding is intended to spark 

imaginations, which can be processed into creative ideas for creating ceramic 

works. Exploring the examples of idea sources above is a process of 

appreciation in order to gain new understanding about the source of ideas to 
be created through ceramic work30. Disclosure through ceramic works is an 

accumulation of creative ideas for how artists communicate. Communication 

for dialogue both with his work internally and with the community 

externally. 

In this creation, we reveal the strength of love that is examined from 
the source of the idea to be explored into the visual structure composition of 

the basic shapes of a circle, round, or oval, which is processed into a form of 

three-dimensional ceramic sculpture31. From the basic form structure, it is 

processed with visual elements of lines, fields that reinforce the impression of 

a solid unified appearance. Artworks are created based on the motivation of 
the artist's wishes and ideas, and based on realities that generate certain 

creative ideas32. It is manifested through a creative process that considers the 

adequacy of the technical abilities and relevant artistic orientation in giving 

birth to certain forms so that they have an artistic essence and touch that can 

29
 Sri Rachmayanti, Imam Santosa, and Acep Iwan Saidi. "Visual Construction of Javanese 

Tradition in Langendrian Matah Ati Stage Performance."  4th International Conference on Arts 

Language and Culture (ICALC 2019) . Atlantis Press, 2020. 
30

 Guanghui Chen. "Dual Character of Contemporary Arts and Ceramic Education."  3rd 

International Conference on Contemporary Education, Social Sciences and Humanities 

(ICCESSH 2018). Atlantis Press, 2018. 
31

 Taekyeom Lee. "New typographic experience in the post-digital age with 3D printing and 

ceramics." International Conference on Applied Human Factors and Ergonomics. Springer, 

Cham, 2017. 
32

 Cinla Seker. "The Formal and Contextual Analysis of Soldier Painters‟ Artworks in the 

Westernization Era of Turkish Painting during Ottoman Period in Asia Minor." International 

Journal 4.1 (2016): 29-59. 
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cause various reactions to the audience33. Prior to presenting a work of art 
that might cause reactions from connoisseurs, an artistic evaluation process is 

first carried out. This process is to evaluate the art elements that are selected 

as part of the medium of expression and to consider other possible ideas that 

can form a unique form of art in its presentation. The process of creation, 

which starts with extracting the source of ideas, understanding the source of 

ideas, and processing them into the concept of the form of work can be 
explained through schemes34. 

 

Building up the concept of form of work to attain the creation of unification 

as a concept of form 

 
The creative process of constructing the concept of a work form is 

based on the excavation and appreciation of the art object which results in an 

understanding of the concept of unification. The results of this understanding 

serve as the basis for building the concept of the form of work. The 

realization of the idea into the concept of a ceramic work with the theme 
'unification' is a reinterpretation of art objects supported by creative 

techniques. Realizing the form concept requires experience and artistic ability 

to work with ceramics 35 . The process requires experience in material 

processing, creation of works using pinching, coil, and glaze burning 

techniques. The working equipment uses material processing tools, forming 

techniques, and ceramic kilns. The materials used to form works are 
earthenware and stoneware clay. The ability to understand the characteristics 

of the media is related to the content idea extracted from the theme of Panji 

Asmarabangun's love story. The content idea of the concept of unification is 

translated into a form concept with the theme of 'unification of strength and 

dynamicity. 
Lasting sturdiness is a form that impresses a stable, centered, upright 

shape with an oval base and a circle, formed from stoneware clay. The 

creation of works uses the pinching technique, supported by ornaments of the 

hollow, twisting and pasting techniques. The appearance of the basic 

structure of an oval shape is reinforced by the ornament of a pattern of lines 
in the form of wavy twists that are interwoven with each other. The end of 

the process of forming the work is continued with the burning process of 

white glaze with a burning temperature of 1,200 °C. The burning process 

aims to ripen the clay and glaze. This causes the maturity of the clay and the 

white glaze; the surface of the shape becomes solid and shiny. The results of 

                                                             
33

 Stephanie Narrow. "Summer of Love Experience: Art, Fashion, and Rock & 

Roll." California History 94.3 (2017): 66-67. 
34

 Martin Luther King Jr. Strength to love. Beacon Press, 2019. 
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 Conor Wilson. "You can use clay, but you can‟t do ceramics, Some Thoughts on Why 

Ceramics isnt Sculpture." Interpreting Ceramics 14 (2012). 
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this technique treatment can strengthen the impression of being strong, rough, 

and sturdy in the form of the work. This is intended to show an optical/visual 

impression of the characteristics of a solid love that has a strong passion and 
determination to protect each other so as not to be disturbed from outside the 

circle. 

The understanding of the art object triggers the author's idea through 

an exploration of the composition and structure of forms. Composition 

concerning the unification of the structure of form is eternal, solid, and 
eternal in a static unity. This unification is interpreted through the basic 

circular and oval shape structures, which stand upright, firm, strong, stable, 

and formal and connects with traditional values36. The process of exploring 

the unification of these shapes is achieved through various shape experiments 

with round and oval structures. To strengthen the impression of the structural 
unification of these forms, stoneware ceramics were explored. The circular 

shape made of stoneware soil is combined with decorative sticking and 

scratching techniques. Decorative motif in the form of interconnected wave 

lines and coincide. This form is imagined from the meaning of eternal and 

eternal love. The attainment of a solid and stable form structure is achieved 

through the circular composition of the stoneware clay. 

The process of realizing the idea of creation 

The embodiment of works of art is the process of making changes 

from ideas into the concept of creation to the form of works. This process 
requires the ability to make it happen, namely armed with experience and 

knowledge to transform the idea of creation into a form of art. This activity 

requires the ability to create methods that can elaborate ideas and concepts of 

creation in the form of aesthetic exploration, and that is part of the initial 

stage of the creation process. The realization of the concept of creation into a 
complete work of art requires strengthening the concept of the content of the 

work. Strengthening the concept of content can be achieved through 

strengthening of form and technical ideas. Therefore, aesthetic exploration 

process is needed to achieve it. The expression of this theme is achieved 

through an alternative sketch drawing in the form of several titles of works 

that form a unified theme. Some of the alternative sketch drawings of the 
work are described as follows. 

36
 Mihaela Simionescu. “Ceramics Praises the Psalms.”The Holy Trinity” Church from Siret.” 

ANASTASIS. Research in Medieval Culture and Art, 6(2). 2019. 
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a.                                                b. 

 

 
a.                                                b. 

Fig. 1 An alternative pinching of the work entitled the robust of love 
 

 
The process of realizing a concept into a form of work 

 

Realizing ideas requires technique and media. Technique is a central 

part for artists because artistic technical issues cannot be separated from 

artistic problems. Ideas, thoughts, intuition, ideals, and so on become the 
driving force for what to present. These techniques and materials are a means 

to express it. Before the embodiment of the work, the initial stage was 

processing clay materials. The materials needed for the creation of this work 
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are of two types, namely ceramic materials, which are types of stoneware 

clay and earthenware. 

The clay used in this work is local Malang clay mixed with 
supporting materials such as kaolin, feldspar, and quartz or grog sand. 

Furthermore, the material elements are processed by a plastic system 

processing system. Processing of plastic clay materials is prepared for the 

formation of ceramic works using manual methods combined with machine 

tools. Manual processing combined with machine tools so that the manual 
processing of materials is smoother and more homogeneous. The machine 

used to improve the processing of materials in the form of a rotary double 

cylinder system roller mechanic. 

 
Fig. 2 Processing clay ceramic materials  with a double cylinder rotating machine 

 

The clay is milled after being soaked in water and left for 12 hours. 

Curing the clay aims to even out the water content in the pores of the clay. 

When deemed sufficient, the process is continued by mixing with quartz 
sand. First stage milling. Namely by entering a mixture of various elements 

of these ingredients into the grinding tub. The goal is to pulverize the clay 

elements. The plastic clay is ground in the first stage shaped like balls, then 

put back into the grinding machine in the next stage, and done up to 10 times. 

Repetition of grinding so that the clay becomes plastic, smooth, and 
homogeneous. The plasticity of clay materials is an important factor that 

must be met before the forming process. Therefore, prior to the process of 

forming the work, the plasticity of the soil material must be properly 

prepared.  
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The goal is that the clay meets the forming requirements. Clay 
plasticity is the main requirement that must be met in order to be easily 

formed. Plasticity functions to facilitate the binding between clay strands 

during the forming process, so that the ceramic shape is not easily cracked or 

broken. Clay materials must also have strength when formed and dried. It 

functions as a buffer when it is formed and when it is still raw, it does not 

change its shape during the forming, drying and burning processes. 
 

The process of forming works 

 

The formation of this ceramic work is the application of alternative 

sketch images that are selected to be transformed into a form of ceramic work 
with the main ingredient of clay which has gone through a plastic processing 

process. The formation uses a ceramic material, stoneware clay mixed with 

earthenware clay. It is easier to form plastic clay works because they contain 

lots of clay and grog. The process of forming this work mostly applies hand 

building techniques, namely shaping techniques that rely on direct hand 
skills. This kind of technique is mostly applied to produce free-form ceramic 

works, for example in the form of figurative bases as well as in this work on 

the theme of the strength of love. The formation starts with the making of the 

bottom part of the work using a plaster of plaster clay. Furthermore, 

combined with the clay twist upwards to form the ceramic body wall. The 

connection is by pressing and squeezing the clay twist to form a wall in the 
shape of the work. After the basic form of the work is realized, continue to 

make details of the shape of the work and refine the surface of the work. 

 
Fig. 3 Global creation of works on the theme of Stoneware clay materials  

carefully and patiently 
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The direct hand massage technique relies more on the skill of the 

fingers to join the plastic clay twist to produce a thinner and even ceramic 
body wall. It is easier to make detailed surface shapes and ornaments using 

the paste and scratch technique because the material contains more plastic 

material. Works formed from stoneware clay have a high degree of difficulty. 

Mainly if it is done with direct hand massage technique. This type of clay 

material contains many non-plastic elements. Therefore, the formation 
process must be carried out slowly. This is to avoid shape cracks when the 

clay is arranged to form the body wall upwards. The connection between the 

clay layers is carried out when the water content at the bottom of the 

candidate form starts to decrease. 

Fig. 4 Making of openwork and gyro ornament techniques in works with the theme 
of eternity 

The process of forming works is carried out when the clay is wet and the 

water content begins to decrease. The manufacture of ornaments and shape 

improvements from stoneware clay is also more difficult. The stoneware 

ceramic material contains more non-plastic materials, in the form of kaolin, 

so that the plastic power is lower. 

Drying Process 

The drying process aims to remove the water content contained in the 

ceramic body wall. Before the drying process, the properties of the clay 
material must first be known. Fine stoneware clay has fine and dense material 
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grains, so the work made from this type of clay, the drying process cannot be 
carried out suddenly. If drying is done quickly it causes crack formation and 

rupture. Cracks occur due to the extreme difference between the air 

temperature on the walls of the work shape and those around it. The drying 

process of this work mostly uses natural drying, namely the drying process 

using the hot sun. To take advantage of the sun's heat, dried ceramic items are 

placed in a zinc-roofed room so that there is no direct contact with the 
ceramic items. This drying is a process of preliminary drying, i.e. items that 

are still too wet. This kind of drying process, dried goods should not be 

exposed to direct sunlight. 

 
Fig. 5 Stoneware clay themed ceramic drying. 

 

The drying process of the ceramic works begins with the process of airing it 

out in the shade before heating it in the hot sun. The goal is that there is no 

direct contact with the hot air around it, which causes cracks to form the 

ceramic work. Therefore, you should wait for the water content to decrease to 
30%. 
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Ceramic burning process 

 

 Combustion is the most important stage in the whole process of 
making this ceramic work. Therefore, combustion technology has an 

important role to play in achieving the quality of ceramic works. Before 

burning, first remove the water content. Namely, the process of drying the 

ceramic body along with evaporating the moisture content in ceramic objects. 

In addition, the drying process occurs at the beginning of the combustion 
process. The combustion process is intended to remove chemical water as 

well as for welding and hardening processes. At this stage, there are physical 

and mechanical changes to the ceramic body. Properties and mechanics that 

change because they are characterized by compressive strength, flexural 

strength, hardness, density, and porosity of ceramic objects. The burning of 
ceramic works also aims to harden, crystallize the material elements 

contained in ceramic objects, and compact ceramic objects so that they are 

strong and not damaged by contact with water. In addition, to get the effect of 

ceramic texture and color in accordance with artistic purposes. 

 The combustion of ceramic works of this creation by burning glazed 

ceramics. The combustion process requires equipment in the form of main 
tools and supporting tools. The main equipment is in the form of a burning 

stove, while the supporting equipment consists of the completeness of the 

combustion process. The use of a furnace affects the quality of ceramic 

combustion and the effectiveness of the combustion process. At this stage, 

the furnace has a major role to produce the final ceramic work product. The 
furnace is the main means in the process of burning ceramic objects. The 

furnace should meet the general structural requirements of a ceramic furnace. 

These general structures include the combustion chamber as a place for 

prospective ceramic objects to be ripened, the fire source room as a fire 

source, the fire channel where the fire source enters the combustion chamber, 
and the exhaust heat residue. The furnace works by considering aspects of 

size, the type of fuel to be used, the heat circulation of the fire, the working 

capacity in the furnace, and the desired heat temperature. 

 The steps of combustion: (a) arranging the plates and pillars for the 

foundation of ceramic goods in the combustion chamber by paying attention 

to the flow of the heat of the fire so that it is not disturbed, (b) inserting and 
placing the prospective ceramic items on the burning plates in the furnace 

chamber , namely with an even composition so as not to interfere with the 

heat circulation of the fire in the furnace, (c) installing a thermocouples 

through the furnace wall, which is a combustion temperature measuring 

device that can be seen through a digital detector and checking all 
combustion facilities, and (d) slowly starting the fire until it reaches a hot 

temperature of 100 ºC, then the heat is held for two hours, then the heat is 

increased every hour 100 ºC until it reaches 800 ºC -1,200 ºC. In the end, the 
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glowing burning process with the theme of the strength of love is considered 
complete. And when it is cold it can be removed from the furnace. 

 

Ceramic works 
 

Exposure to the form of the work rests on the theme of the object of 

creating artwork, namely from the idea of love. The work that has been 

produced is an exploration process within the scope of non-representative or 

symbolic art objects. Specifically, the theme of the solidity of love which is 

expressed through the appearance of the ceramic work is a real emotional 
vibration, namely having an emotional closeness when creative researchers 

process when working on ceramics. The creative ideas that are realized 

through the form of this ceramic work by considering the aspects of the 

stoneware clay material as the main ingredient in the cultivation technique. 

The work produced from the theme of love is characterized by the work 
entitled the robustness of love. The work entitled the robustness of love is 

presented in a set of works, measuring 110 cm in height, 50 cm in front 

width, 40 cm in width, made of stoneware clay. The formation of works 

using the pinching technique. The technical treatment and intricate 

ornamental forms in the structure of the work are intended as expressions of 
the attainment of love, namely the intricate unification of its attainments. 

The attainment of solidity or permanence of love is the power to 

maintain balance. This hope continues to be fought for with its various 

dynamics and problems. The attainment of love, which the author likens, is 

like stoneware clay that can be burned at high temperatures. The results of 

the combustion become solid, strong, and sturdy. The union of the love of 
man and woman is a reflection of the solidity of the form that stands upright 

symmetrically which is expressed like this work in question. The permanence 

or solidity of Asmara is a solid and eternal union that is expressed through a 

form that impresses that meaning. The appreciation of the character of the 

work's theme is expressed through the basic oval shape structure in an upright 
symmetrical position, pure white in color like a smooth pattern and white in 

color. Its strength is also strengthened by the decorative elements of wavy 

lines that meet and connect, between those on the right and left. Stoneware 

clay is also used to strengthen the impression of its sturdiness as a forming 

element. 
This work does not have to be interpreted as freezing legends, but 

more than that it is a form of "reviving" love again. The story of two human 

men and women in building love that lasts, is eternal, solid is a vehicle that 

becomes the source of "metaphors" which are expressed in the form of 

ceramic works. Meanwhile, two form elements that are united into a 

symmetrical standing oval, with wavy curved lines, glazed with shiny white, 
are a topic of meaning intended as the perpetuation of romance. 
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Fig. 6 The ceramic art work entitled the robustness of love 

 

 

In the embodiment of ceramic works on the theme of the strength of 

love visually, it does not describe the creative object at all or is not depicted 

visually in a realistic way, but is expressed symbolically. However, the 
disclosure of the concept of this work in the form of a work departs from a 

philosophical aspect. Namely about the essence of duality, namely about day-

night, man-woman, or earth-sky. The aspect of eternal love that is firm in life 

is interpreted as an eternal duality, namely affection (true and solid love). 

More than that, his work is non-representative. The unified duality is the 
basis of the thought formation pattern of the meaning of a pair. This ceramic 

work of robust love whose visual expression is non-representational does not 

describe the creative object naturally. This shows the researcher's thinking in 
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the creation of this creative work which is philosophical in nature. The form 
displayed is a combination of symbolic elements. Structure The main shape 

of the oval and the symptom represents the main element that can be noticed 

that there is a complete unity that depicts 2 elements even though they are 

different. Namely men and women who establish inseparable love. 

This non-representative work is very far from being of practical 

functional interest. However, the expression of a contemporary ceramic artist 
has the freedom to penetrate the historical dimension. Therefore, there will be 

no similarity aspect to the tangible creative object. As a form of individual 

expression it is very interesting, but if it is related to the aspect of the 

relationship between the object and the form of the work it is indeed very 

difficult to accept, it is like something very dark, because the title of the work 
cannot lead the viewer's understanding to a very philosophical point. This 

non-representational pattern of shapes is one of the orientations of the 

researcher's ceramic works. However, in this connection, the writer made a 

lot of considerations with his creative subject. 

 
 

Conclusion 

 

The process of creating the artwork emphasizes the aspects of hand 

skills, perseverance, and tenacity of the actors. A ceramic art creator with 

aesthetic technical and emotional abilities, in the form of pouring ideas, 
perseverance, skill, persistence in processing materials, into a form of 

ceramic art work cannot be separated from the socio-cultural aspects that 

surround it. In this case, the creation of forms, ornaments, and functions, with 

local nuances, is a series of processes for the creation of figurative ceramic 

art that reflects each region or the aesthetic expression of individual ceramic 
artists in Indonesia. The role of ceramic art product creators in the process of 

making it happen is related to the technical visual aesthetic abilities that are 

realized through the application of technical formation. In addition, the 

creation of the ceramic artwork cannot be separated from the cultural 

background of the ceramic actors who want to express the values. The inner 
aspects relate to perseverance, tenacity, technical mastery of ceramics hand 

skills in creating ceramic and ideas. Knowledge, technical skills, and 

aesthetic experiences are realized through the application of working 

technology and visual aesthetics to human figurative ceramic products that 

depict a pair of male and female and its function has the characteristic 

meaning of local cultural wisdom, which is generally related to fertility 
values or compassion. 
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